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No. 1, 1955 


Towards a Theory of Dynamic Realism, by Edouard L. de Laurot 

Motion Pictures and the Public, by George N. Fenin 

The Film as an Original Art Form; by Hans Richter 

A Family Tree of Monsters, by William K. Everson 

For a Universal Cinema, by Orson Welles 

Two Synopses: Walking Down Broadway; Queen Kelly; by Erich von 
Stroheim 

Eight Free Improvisations on the Game of Chess, by Hans Riehter 

_Jazz Dance: Analysis of a Documentary, by Roger Tilton, Richard Brummer, 
Robert Campbell, John Gilchrist ............ hcsvciehidisacsediisiaciceia ai sapestonivetiad 39 

The New Films, by Herman G. Weinberg 

Foreign Productions, by Jose Clemente, Francis Bolen 

Journal of a Film Fiend, by Richard Kraft 

The Sound Track, by Gordon Hendricks 

No. 2, 1955 

Preparation for Film, by Lewis Jacobs 

On Critics and Criteria, by Edouard de Laurot 

Interview with Roberto Rossellini, by Maurice Scherer and hiengatn Truffaut 12 

The Director and the Public, a Symposium. Ford, Kazan, Pevney, Botticher, 
Wyler, Lupino, De Mille, Seiter, Stévens, Sirk, Kane 

Opera on the Screen, by Siegfried Kracauer 

The Lesson of Punta del Este, by George N. Fenin 

Italian Cinema, by Guido Aristarco 

French Cinema, by Lotte Eisner 

Coffee, Brandy & Cigars (XVIII), by Herman G. Weinberg. 

Gate Of Hell, by Bem Pinga ........<...:..e.ccccccsscssesesoesecessesoneenvesssceseccensceseosseeses diccussasetse 40 

The Country Girl, by Andrew Sarris 

Animal Farm, by Herman G. Weinberg 

Romeo and Juliet, by A. Landsbergis 

The Sound Tarck, by Gordon Hendricks 


No. 3, 1955 

A Wide Angle Look at Censorship, by Dr. Hugh M. Flick 

The Price of Fear, by Edouard L. de Laurot 

“Hollywood, O Hollywood,” by Herman G. Weinberg 

The Role of 16mm Film in American Society, by Bosley Crowther 
16mm Film in Historical Perspective, by James Card 

The Expetimental Film in America, by Jonas Mekas 





The Most Representative American Film Poets, by Jonas Mekas 

Post-war Realism in France, by Lotte H. Eisner 

Bien hah Deets Gog Bs Hh a aa ass scascticks sds ctben cn sea caoastcssnernsleomeeenann 3 
East of Eden, by A. George Sarris 

A Man Called Peter, by John Gilchrist 
WRew Wilcistomenndl Jenmnie, Uoy GWE. Ween, ances sescacncsncnsesocccansannscnncences . 
One Summer of Happiness, by Andrew George Sarris ...............ccsscseceeeeseeeneens 
The Imposter, by Ben Pinga 

ee I ay ro ives ides ctesscakins iespeapeeoetonsnbhancecieantile 
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Gone With the Wind, by David Curtis and Richard Goldhurst 
Hollywood Economics, by Dr. William Emler 

Film Society Programming: A Challenge, by Amos Vogel 

Film Societies Federate, by Jack Ellis 

Books: Art and Visual Perception, by Dr. Martin James 

Hollywood and the Public—Letters to the Editor 

Reflections on Jean Epstein’s Memorial Program, by Jackson MacLov ......... § 


No. 4, 1955 


Letters: Hollywood and the Public 
James Agee—a Poet Filmwright, by Jay Leyda 
An Interview with Boris Kaufman, by Edouard L. de Lauot and Jonas 


All About Marty, by Edouard L. de Laurot 

The Contempotary. West Germany Film as a Social Symptom, by Enno 
Patalas 

Reflections on the Cannes Festival, by Lotte H. Eisner 

New Tendencies in Composing for Motion Pictures, by George Antheil 

James Agee as Film Critic, by Donald Phelps 

When ten Umaga, Coy Magen WNIT anna sscssemnesenencessesssensinsbatncnnnessniviacsionte 18 

Film in Spain, by Jose Clemente 

Coffee, Brandy and Cigars (XIX), by Herman G. Weinberg 

The Great Adventure, by Andrew George Sarris ...........:::c:ccsesesseseesseneeceesenene 22 

The Seven Year Itch, by George N. Fenin 

The Back of Beyond, by Joel Wolcott 

Summertime, by A. Landshergis ............:.cscs-csvssscoosssecsuserosesesssensesssnsnebetaceasonsnaesasece 23 

A Big Family, by John Gilchrist 

I Am a Camara, by Herman G. Weinberg 

Green Magic, by Joel Wolcott 

Strategic Air Command, by Andrew George Sarrris .............::ssesessseeseeeeneenenets 26 

Daddy Long Legs, by Andrew George Sarris 

Love Me or Leave Me, by Andrew George Sarris 

Italian Cinema in Retrospection, by John W. Adams .............sccsscsseseseseeeennenes 26 
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No. 5-6, 1955 (Double Issue) 


Acting in Film and Theatre, by Joseph von Sternberg 
Frank Stauffacher, by. Hans Richter 
Audio —Visualism Versus Education, by Edouard de Laurot ‘and “Adolfas 


Juvenile Delinquency (Motion Pictures), Excerpts from the Hearings before 
Sen. Estes Kefauver Subcommittee to Investigate Juvenile Delinquency 14 

8 by 8, Hans Richter’s Latest _— Film, Excerpts from the iste 
Script .. its itteia .17 

The Puppet Film. as an n Art, an ‘Interview with Jiri ‘Trmka by J. ‘Broz .. sag 

Responsibilities of the Film Artist, by Hans E. Mutzenbecher 

Venice Film Festival, by Guido Aristarco ..............ccccccscsesesesssesessseesnsnseenesnensees 

Edinburgh Film Festival, by Peter Hollander ...............0..:00.csssssssssssssssnsnnessesseee 

Institute for Films on Art, by Francis Bolen .. 

60 Years of Cinema in France, by Lotte H. Stiner . iescchaeiadahactaeaaauaaiia 

Coffee, Brandy & Cigars (XX), by Herman G. Weinberg .. 

Umberto D., by George N. Fenin . pesnandhanneaiigonne 

To Catch a Thief; The Trouble with Hany, by ‘Andrew ‘Saris 

Othello (of Orson Welles), by Domald Phelps ...0.............-.csssssssssssssneeneessencavencees 

The Night of the Huinter, by ee PD sccicssirisiennicnnssinniupsesibiensiaialbsiaiiaiaa 

Oklahoma, by Eugene Archer .. sictnindapylalialacasicaiissdlagiag 

Guys and Dolls, by Andrew Sarris este snonote sa deiaisaaeenailenmadabiliiediatait 

The Phoenix City Story, by George N. “Fenin. 

The Invader, by Cecile Starr ............. = ences aeicbccndiidas cetacean 

Not As a Stranger, by Martin S. Dworkin Sa ctsshcsberecddiien ivcnsinastatainesselsiicanciadsssbanalay 

Trial, by Eugene Archer .. 

The Rose Tattoo, by Andrew Sartis . 

The Deep Blue Sea, by Eugene Archer . 

Bloody Alley, by Martin Dworkin . 

Court Martial, by Andrew Sarris .. 

Cinema 16 Ninth Season, - Amos Voge! 

Books, Chronicle, Letters .. aiapetaaadaa 


No. 7,. 1956 


The Found Story and the Episode, by Siegfried Kracauer 

Borinage — a Documentary Experience, by Joris Ivens . 

La Strada — a Poem on Saintly Folly, by Edoudtd de Laurot . 

Foreign Film Distribution in the U.S.A., an Interview with Thomas J. 
Brandon by Edouard de Laurot and Jonas Mekas ................sssssssssessseneenes 

Generation Without a Cause, by Eugene Archer .. as eosece 

The Evil That Men Do... (Richard III; Boris + Godunoy) by Jay Leyda 

Metaphysic of “Ordet,” by Carl Th. Dreyer ... nena 

Venice Film Festival, by Lotte H. Eisner .. 

Coffee, Brandy & Cigars (XXII), by Herman G. Weinberg .. 





Picnic, by Andrew Sarris 
Les Grandes Manoeuvres, by Lotte H. Eisner .. 
Letters From my Windmill, 7 John Gilchrist . 


No. 8, 1956 


An Interview with John Huston, by Edouard de Laurot ... 

Elia Kazan — the Genesis of a Style, by Eugene Archer 

The Western — Old and New, by George N. Fenin 

Cannes Festival — Day by Day, by Lotte H. Eisner 

American Film Assembly, Chicago, by Gideon Bachmann 
‘London Letter, (Richard III; Free Cinema films), by Tony Richardson 

A New Film by Ftancis Lee 

Coffee, Brandy & Cigars (XXII), by Herman G. ae 

Carousel, by Arlene Croce .. 4 secechars sasabscsucspubseesensosbiion 
A Kid for Two Farthings, by ‘Eugene “Archer ssksasiavosekarstaaee ian tecuisopesienisiasieged 
‘Tine Marder “They Pall, Dy George N. Femiiy ........s-.s..cscscssescscscsanssssssesccseenesses 
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Alexander the Great, by Andrew Sarris 

On the 16mm Screen, by Frank Kunstler ......0.......ccesessssesserssesseeesosessenssssssnserees 


No. 9, 1956 


The Oral Tradition, the Written Word, and the Screen Image, by David: 
Reisman . 

The American Documentary — Limitations and Possibilities, an interview 
with Willard van Dyke, by Jonas Mekas and E. Laurot 

Nicht Mehr Fliehen, by Enno Patalas .. sid sidseinie 

Citizen Kane: The American Baroque, by Andrew Sarris sisencedsedeabenseosassbososess 14 

Camerainan in the Golden Age of Cinema, sel Curtis Courant 

The Films of Lotte Reiniger ... scsnisativebekenbseahabacisessaebeonoeesia 

The Cinema in Cuba, by Nestor ‘Almendros . ms , 

More on “Ordet,” by Guido Aristarco ............. 

Coffee, Brandy & Cigars (XXIII), on H. G. W debe 

Il Tetto, by Guido Aristarco .. heoes 

Storm Center, by George N. Fenin . ranch 

The Proud and the Beautiful, by Eugene Archer .. jai 

Confidential Report (Mr. Arkadin), by H. G. Weinberg 

Somebody. Up There Likes Me, by Eugene Archer .............:csssssssssssessesssssesesenees 

The Killing, by Arlene Croce 


No. 10, 1956 
Editorial, by Jonas Mekas 





Modesty and Pretension in Two New Films (The Magnificent Séven; 
Moby Dick), by Jay Leyda 

An Interview with Robert Aldrich; by George N. Fenin 

Was the Artistic World ‘of Van Gogh a Cataclysm? by Aleksis Rannit 

Carol Reed in the Coritext of his Time, Part One, by. Andrew Sarris 

Swedish Cinema — Classic Background and Militant Avantgarde, by Edouard 


‘The Silent World of Slapstick (1912-1916), by Mark Sufrin 

Gleam, Dip AITO W SITS asset asesecscocesscsncsecqesaceececsncseronnocssecsevoneensesgetgesenesesosseneasesees 2 
Vitelloni, by Eugene Archer : 

Tea and Sympathy, by Arlene Croce 

Cayatte: A New Style and a New Film, by Lotte H. Eisner 

Letters, by Orson Welles and Daniel Taradash- 

Coffee, Brandy & Cigars. (XXIV), by H. G.. Weinberg 

Edinburgh Film Festival, by John Grierson 29 
Venice Film: Festival, by Guido Aristar6o ............csccseccsssssscssssssssseserseessessesseess 30 
Children’s Films at Lido, by Lotte H, Eisner 

Documentaries at Lido, by Lotte H. Eisnet 


No. 11, 1957 


Editorial, by Jonas .Mekas 

George Stevens and the American Dream, by Sede Archer .. 

Hans Richter on the Nature of Film Poetry, by Jonas Mekas ... 

Epic and Dramatic Film, by Rudolf Arnheim 

‘Carol Reed in the Context of his Time, Part Two, by A. Sarris 

We Are All Murderers, by Arlene Croce 

Raices, by H. G. Weinberg. 

Edge of the City, by Jonathan memenheth 

Baby Doll, by Andrew Sarris 

Learning the Film at UCLA, by Daniel Lusa 

.On the 16mm Screen, by Frank Kunstler q..............:cccsccsscssessessssscssssssssessesesesses 20 
IPIRnlgy GPa MU NUNNO MUNN biases sndcish aca asceovapnsndencnbacutincncnennseceantaptepeptivasche 22 
Coffee, Brandy & Cigars (X XV), by.H. G. Weinberg 

Chronology of George Stevens Films 


No. 12, 1957 
Editorial, by Jonas Mekas 


The Impact of Television on Motion Pictures — comments by Gilbert 
Seldes, Fred Zinnemann, Boris Kaufman, Stanley Kramer, Fritz Lang, 
_ John Houseman 
Germany 1957 — Tradition and Experiment, by Edouard Laurot 
Making a Documentary (Albert Schweitzer), +4 Po Hill 
The Gold of Naples, by-George N. Fenin . 
Twelve Angry Men, by Jonathan Baumbach 





Art Film Festival, by John Gilchrist 

On the Bowery, by Gordon Hendricks 

Amore in Citta, by Amos Vogel 

Style of Réné Clement, Part One, by Lotte H. Eisner 


No. 13, 1957. 


An Interview with Federico Fellini, by George Bluestone 

This Documentary Business, by Thorold Dickinson 

The Film on Art as Documentary, by John Read 

Cannes Film Festival, by Edouard Laurot 

Style of Réné Clément, Part Two, by Lotte H. Eismer ....1......sccseseseseeeeeseeees 
A Hatful of Rain, by Jonas Mekas 

The Rising of the Moon, by Jonas Mekas 
Timeless Temiar, John Gilchrist 

A Face in the Crowd, by Andrew Sarris 
‘Torero, by Barry Sussman : 

The Red. Balloon, by Arlene Croce . 
Sweet Smell of Success, by Carol Rittgers 
Passionate Summer, by John Gilchrist 
Escapade, by John Gilchrist 

Stella, by Andrew Sarris 

Coffee, Brandy & Cigars (XXVI), by H. G. Weinberg ............20c:s:00csceceeeeeeees 
Entertainment of the Mind, by Anne W. Langman ...............ssscscscsseceeeseeeees 


The Film Society Scene, by Robert Hughes ..........s00: enchiinaeninaticnteanianttiintis 21 


No. 14, 1957 


Editorial, by Jonas Mekas 

Television: Art or Craft?, by Gilbert Seldes 

The Yugoslav Film Comes to Maturity, by Branko Vucicevic 

A Man Escaped, by Andrew Sarris 

THE “EXPERIMENTAL” SCENE: 

A Letter from the East Coast, by Lewis Jacobs 

A Letter from the West Coast, by Robert Pike 

The Mechanics of Love Illustrated, by Ben Moore 

RCA GS AIR PRN oasis ca isk csshdats en ccarasinin tale sete aston beac seioaaascaneabpsegsaine 

On the Nature and Function of the Experimental (Poetic) Film, A sym- 
posium: Gideon Bachmann, Parker Tyler, Ian Hugo, Amos Vogel, 
Lewis Jacobs 

The Last Bridge, by Barry Sussman 

The Sun Also Rises, by Peter Walsh 

Love in the Afternoon, by George N. Fenin 

Coffee, Bandy & Cigars, (XX VII), by H. G. Weinberg 

The Film Society Scene, by Elodie Osborn. ........,.s.s:01+ giveniie eet tei dake cdusseutboctocor te 20 

Der Weg des Films, by Gordon Hendricks ....,......... 
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No. 15, 1957 


Editorial, by Jonas’ Mekas 


In Memoriain of Dmitri Kirsanov, a Neglected Master, by Walter S. Michel 3 

Writer vs. Director —An Interview with Charles Spaak, by Robert M. 
Hammond 

A Postscript to the Venice Film Festival, by Guido Aristarco 

Le Royaume de la Terre, by Abel Grance and Nelly Kaplan 

Gervaise, by Arlene Croce 

The Young Stranger, by Colinette Leitch 

Jerry Wald on Filmed Authors 

Coffee, Brandy & Cigars (XXVIII), by H. G. Weinberg ..............cccsseeeseeeennes 

The German Cycle, by Kirk Bond 

The French Cycle, by Richard Kraft 

Films for Children, by Peretz Johnnes, 


No. 16, 1958 


Editorial, by Jonas Mekas 
A King in New York, by Eugene Archer 


Polish Cinema After World War II, by Leon Bukowiecki 
Who is the Author of a Film?, by Rudolf Arnheim 


Le Royaume de la Terre, by Abel Grance and Nelly Kaplan 


Ordet, by Jonas Mekas 
Cabiria, by Andrew Sarris . . 
The Liveliest Art, by H. G. W. ........ eccteccccecaseece wissen vuatvaeecessetetecnaneebesinsseresinnieetetess 


No. 17, 1958 


Editorial, by Jonas Mekas 

An Interview with Jules Dassin, by George Bluestone seereeee 

A Preface to the Problems of the Experimental Film, by Parker Tyler 

Free Cinema, by Lewis Jacobs 

Free Cinema, by Rudolf Arnheim 

Bride of Sputnik, by Marjorie Farber ............ccccscsssseeseesesneeneenneenees Rlcdinsebiiotities 12 
Paths of Glory, by Jonathan Baumbach 

The Bridge on the River Kwai, by George N. Fenin 

The Bolshoi Ballet, by Arlene Croce 

Other Recent Releases 

Coffee, Brandy & Cigars (X XIX), _— H. G. oe 

Arthur Knight Answers H. G. W. . wis unhaiediesea ves wsbdeesaistbinacbubstaplbatabeastaaabiieng 
MR A he WU eases casa sia cat seta essa dancondandgpusbrbasas blanasacanpactbecaeciste 20 
Guido Aristarco Answers Fellini bib tacas i aocncceaslebciaahsaldeslceons telapaeslaee pasticiactseabiselaseds 20 
A Critical Audience for Film, by C. C. Macauley sdutetiosuntanasenaaneaseabomeitas bias 21 





No. 18, 1958 


Editorial, by Jonas Mekas and Rem Clair .......:....cccccscsopressisvsassesseonsscsssgusotassbedeies 2 
The Last Years (of Erich von Stroheim), by T. 2: REINS icc csinsceanctssia y 8 
A Few Reminiscences (on von Stroheim), by Richard Watts ie edincchaemgey 5 
Homage to An Artist, by Lotte H. Eisner 

Erich von Stroheim Introduces “The Merry Widow” 

Portrait of an Artist, by Rudolf Arnheim 

Notes on the Style of Stroheim, by Lotte H. Eisner 

PARIS Cop END WU AVERT Be OWS, ino ti venga ss snsssdvasnsdadioasacaeonsninnens 
Coffee, Brandy & Cigars (XXX) (on von Stroheim), by H. G. W: oe Ros 
Stan Brakhage, by Parker Tyler : ‘ ae ee 
On the Function of Film History Writing, by Hans Richter 

Three Film Tunes Undergo a Metamorphosis, by Gail Kubik 

The Captain From Koepenick, by Robert Hughes 

The Brothers Karamazov, by Arlene Croce 

Film Societies and Film Education, by Jack C. Ellis 


No. 19, 1959 


A Call for a New Generation of Film Makers, by Jonas Mekas 
What’s Wrong With Hollywood?, by John Cassavetes 
Morning for the Experimental Film, by Lewis Jacobs 
Toward True Cinema, by Slavko Vorkapich 


What’s Wrong with Television Drama —a Symposium: R. Allen Aurthur, 
Paddy Chayefsky, Summer L. Eliot, James Lee, J. P. Miller, Tad Mosel, 
David Shaw, David Susskind 

Sidney Peterson, by Parker Tyler 

Pather Panchali and Aparajito, by Arlene Croce 

Dee Beveats Doel, Wy AGN C Ww BCCES nn nies scsesnicsnnsnnsnsseceseciscseaiintSteieeaepioes 51 

Coffee, Brandy & Cigars (XXXI), by H. G. Weinberg ' 

John Huston —the Hemingway Tadition in American Film, by Eugene 
Archer 


No. 20, 1959 


Editorial, by Jonas Mekas 

An Outline for a Film on Peace, by Cesare Zavattini 

Vive La Guerre!, by Edouard de Laurot 

Flaherty and “Tabu,” by Richard Griffith 

A Few Reminiscences, David Flaherty 

Turia, An Original Story, by Murnau and Flaherty 

Tabu, A Story of the South Seas, by Murnau and Flaherty ..... 
Neorealist Cinematography, by Nestor Almendros 

The Early Work of Bresson, by Richard Roud 

Willard Maas, by Parker Tyler 





The European Western, by G. N. Fenin and W. K. Everson 

A Letter From: Mexico, by Adolfas Mekas 

NUON OE TANI OER. Ge, ccssesczctcacsssiesiicarencyivete: cbcanseshectunstisncsnvesbasesdécesiocnsspsnoatatess 80 
Evan. The ‘Teerinke, Part. Twos lip Ti. Go Wo cosa sccicsscbscacsssosocsssinscescsicensccssenseessesian a 
Coffee, Brandy & Cigars (XXXII), by H. G. Weinberg 


No. 21, 1960 


Cinema of the New Generation, by Jonas Mekas 

Interpreting Reality, ‘by Lionel Rogosin 

Cet * Re Cry OE Fee,” Dy Be TERI ann sc ssc ccssscnsscocdncntisnepeiionsnceadsssboossigpitoons 
Harrington, Markopoulos and Boultenhouse, by Parker Tyler 
The Dream-Work, by Sigmund Freud 

A Statement, by Luis Buiiuel 

The Eternal Rebellion of Luis Buiiuel, by Emilio G. Riera 
The Films of Luis Bufiuel, by Emilio G, Riera 

Nazarin, by Octavio Paz 

The World of Apu, by Arlene Croce 

‘Lhe Silent Sound Sense, by Stanley Brakhage 

Colour and Light in Films, by Rouben Mamoulian 

Notes on the Mar Del Plata Festival, by George N. Fenin 
Coffee, Brandy & Cigars ee by H. G. Weinberg 
Film Festivals 


No. 22-23, 1961 (Double Issue) 


Illustrations 
Editorial 


Third Independent Film Award 

The Frontiers of Realist Cinema: The Work of Ricky Leacock, An Interview 12 

For an Uncontrolled Cinema, by Ricky Leacock: 

Declamation on Film, by Parker Tyler 

Debasement of the Art of Montage, by Henri Colpi 

Montage, Mon Beau Souci, by Jean-Luc Godard 

The Meaning of Montage, by Andre BazZin ............ccccsssssesecsssssesssesessecraseseesenssees 40 

The Forbidden Montage, by Andre Bazin 

Montage 1960, by Sergei Yutkevich 

Sound Montage: A Propos de Ruttmann, by Paul Falkenberg 

What Is Mise-en-Scene?, by Alexandre AStruc ...........cccccsssessssesesessseseeerssseenencees a 

Reflections On the Film Actor, by Michelangelo Antonioni 

The Director's Game, by Andrew Sarris 

A Modern Hero: The Nongenue, by A. J. Alexander 

A New Look at an “Old Sneeze,” by Gordon Hendricks 

Hysteria and Authoritarianism in the Films of Robert Aldrich, 
by Ian Jarvie ...... ’ 





California Diary, by H. G. Weinberg ....... veces isccsanoesihdesgtialicaniahssssschacuptnelebibibint 

Mar del Plata Film Festival, by G. N. Fenin 

The New American Cinema Group 

The First Statement of the Group 

Film Unions & the Low-Budget Independent, by Degangi, Stoumen,..Van 
Dyke, Shirley Clarke, Mekas 

Methods and Problems of Film Financing, by Lewis Allen, J. M. Perlman, 
Emile de Antonio 

On A Film In Progress, by Maya Deren 

A Statement of Principles, by Maya Deren 

On Two Films, by Robert Breer 

On the End of Audiences, by Len Lye 

On “Night Tide,” by Curtis Harrington 

On “Science Friction,” by Stanley Vanderbeek 

Know Any Way Out?, by Stanley Brakhage 

On “Serenity,” by Gregory Markopoules 

Giro Di Roma —.A Film Script, by Edouard de Laurot 
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No. 24, 1962 


0 Be DN UF TG, RII: orssiisissceinssrincsimnsiionimnipernannieas 
Fourth Independent Film Award 

Notes on the New American Cinema, by Jonas Mekas 

The Deep-Frozen Eye of God, by Richard Preston 

Foundation for the Invention and Creation of Abstird Movies, by Ron Rice 19 
The Future of the New American Cinema, by Edouard de Laurot,... 20 
Glossary of the New American Cinema 

Once More on the New Generation, by Alexander Karaganov 

Rogosin and Documentary, by Peter Davis 

For “Shadows,” Against “Pull My Daisy:” An Argument, by Parker Tyler ... 
Three New Italian Film-Makers, by Louis Brigante 

Ermanno Olmi, by George Paul Solomos 

Notes on “Banditi a Orgosolo,” by Vittorio De Seta 

Cinematic and Literary Stylistic Figures, by Pier Paolo Pasolini 
Making a Film is My Way of Life, by Michelangelo Antonioni 

A Talk with Michelangelo Antonioni on His Work 

Filmography of Michelangelo Antonioni 

The High Forties Revisited, by Andrew Sarris 

Coffee, Brandy & Cigars (XXXVI), by Herman G. ieee 

On “Viridiana,” by Luis Bufiuel 

Interview with Luis Bufiuel, by Kenji Kanesaka 

“Viridiana,” by Emilio G. Riera 

“La Notte” and “L’Avventura,” by Guido Aristarco 

A Note on Stan Brakhage, by Donald Sutherland 





Japanese Cinema 1961, by M. Iwabutchi 

Spoleto Film Exposition, 1961 

International Film Festivals, 1962 

Mar Del Plata Festival, by Jonas Mekas 
Province-and-Providential Letter, by Stan Brakhage 
If the Actor is the Audience, by Stan Vanderbeek 
Books, Magazines Received 


No. 25, 1962 


John Ford (photographs) 

Notes on the Art of John Ford, by Michael Barkun 

Cactus Rosebud or the Man Who Shot Liberty Valance, by Andrew Sarris 13 

Cannes 1962, by Patrick Bauchau 

The Lady Called “A”; or, if Jules and Jim had Only Lived at Marienbad, 
by Parker Tyler 

Hatari!, by Peter Bogdanovich 

Awakening of Spring: Guns of the Trees, by Joseph Freeman 

The Sin of Jesus and The Flower Thief, by P.. Adams Sitney 

First ‘Takes, by Andrew Sarris 

Ernst Lubitsch, by Ernst Lubitsch and Herman G. Weinberg 

Ernst Lubitsch (photographs) 

Mc Et Moi, by Gretchen Weinberg 

Love in Movies, by Tuli Kupferberg 

The Writings of Dziga Vertov 

Dziga Vertov (photograph) 

Independents (photographs) 

From Alienation to Cinema, by Edouard de Laurot 


Excerpts from Notes on the New American Cinema, by Jonas Mekas 
A Statement, by Ron Rice 


Anti-Dotes for Poisoned Movies, by Stan Vanderbeek 

Notes, by Stan Brakhage 

An Interview with Seymour Stern, by Herman G. Weinberg wa 
Roman Notebook, by Storm De Hirsch sib ulema soca fads ata ali etagnavteaatioead 75 
New American Cinema in Stockholm, by Nils-Hugo Geber 


Two Samples of Film Work by Children, by DeeDee Halleck 
Me I asesiisssccitiosicchsiacanssauissdelvinalonpstbigivibanetacealp seats siecascadeeian de agpletiescl 79 


No. 26, 1962 


Preston Sturges: Success in Movies, by Manny Farber and W. S. Poster 
Preston Sturges and the Theory of Declirie, by Eric Jonsson 

Frank Tashlin — An Interview and an Appreciation, by Peter Bogdanovich 21 
Filmography of Frank Tashlin, by Peter Bogdanovich 

A Talk with Grigori Chukhrai, by Hermann Herlinghaus 

Venice 1962, by Louis Brigante 





Scenario of “Vivre Sa Vie,” by Jean-Luc Godard ...........sssesssesssessesssesessens ais 

Two ‘Weeks in Another Town, by Peter Bogdanovich 

“Anticipation of the Night” and “Prelude,” by P. Adams Sitney 

A Poem, by Barbara Stone’ 

Statement, by Robert Breer 

What Happened?, by Robert Breer 

“La Dolce Vita” and “L’Avventura” as Controversy; “L’Avventura” and 
“Breathless” AF Phenomenalist Film, by Marc Schleifer 

Reflections on a Theory of World Cinema, by Edouard de Laurot 

FC Film Ratings 

Coffee, Brandy & Cigars (XXXVID), by Herman G. Weinberg 


Footnote to the Film Festival, by Gretchen Weinberg 
NIE ess saccnsstcncscebassckencs Peeceosesseveesossanoeesesansatepnessqoeassaessevénoneenes. soeseesecbseqentessepenshsenesonzestingss 


No. 27, 1962/63 


Notes on the Auteur Theory in 1962, by Andrew Sarris 

White Elephant Art vs. Termite Art, by Manny Farber 

Shoot the Piano Player, by Pauline Kael 

Interview with Robert Breer, by Guy L. Coté 

Filmography of Robert Breer 

The Golden Poet (Senseless), by Gregory Markopoulos 

Letter from London, by Mark Shivas 

Roman Notebook, by Storm De Hirsch 

Coffee, Brandy & Cigars (XXXVHI), by H. G. Weinberg 

‘The Perfect Filmic Appositeness of Maria Montez, by Jack Smith 

Shirley Clarke Shooting “The Cool World,” photographs by Leroy McLucas 

Photographs: Maria Montez, D. D. Cannon, Gregory Markopoulos, Storm 
De Hirsch, Luchino Visconti, Federico Fellini, Orson Welles 

The Day Orson Welles Frightened the World, documentation 

Text of Orson Welles Broadcast 

Drawings, by Gretchen Weinberg 

F. C. Film Ratings 

Interview with Seymour Stern, by Seymour Stern: Part I 


No. 28, 1963 

‘The American Cinema, by Andrew Sarris 

Directorial Chronology 1915-1962, by Andrew Sarris 

The Birds, by Peter Bogdanovitch ... 

Hitchcock at the Museum of Modern Art 

Letter from London and Paris, by Mark Shivas 

Coffee, Brandy & Cigars (XXXIX), by Herman G. Weinberg anc 
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Festival Calendar 

F. C. Film Ratings 

An Interview with Seymour Stern, by Seymour Stern: Part II 

Information on Festivals: New York, Brussels, Etc. ..........csccssssssesssesseeceeerecseeee 


No. 29, 1963 


Fifth Independent Film Award 

Soundtrack of “Blonde Cobra,” by Jack Smith and Ken Jacobs .............0:-0:-00 

Smith Myth, by Ken Kelman 

The Great Pasty Triumph, by Jomas Meka ..............csscsessesessesneseseesesneseeneretenescees 

Press Release,-Dyy Jomns Mek x s:...:s.:.cccceresecsecorecesserssesesersesnsevesesonssessecessodzavenesesetioseee 

The Movies Are A Revolution, by Taylor Mead ........00...s-s00: jrimtiintnlcii 9 

Are Movies Junk, by John Fles 

Dazendada Works, by Ron Rice 

Simple Syllogism, by Stan Vanderbeek 

Dog Star Man, the first 16mm epic, by Michael McClure 

Twice A Man, by Frances Starr 

Excerpts from a Tentative Script of “Twice A Man,” by Gregory Marko- 
poulos 

Script for Film With Actor, by Stan Brakhage : 

Soundtrack for A Film Poem Ending With the Close-Up of A Human Navel, 
by Paiker Tyler 

Film As A Way of Seeing, by James Broughton 

The Camera As A God, by Charles Boultenhouse 

Film As Poetry, by Ken Kelman 

A Note on Comedy in Experimental Film, by Sidney Peterson 

Orson Welles and the Big Experimental Film Cult, by Parker Tyler 

A Few Ideas About Music & Films, by John Cage ........cscssssseessesserseereseesseeee BD 

Is Film Art?, by Len Lye 

Interview with Len Lye, by Gretchen Weinberg 

The Gryphon Yaks, by Willard Maas ........s.scsssssseyueeseessesneeneenneeneeseennesaneensenecens 46 

Poetry and the Film: A Symposium, with Maya Deren, Parker Tyler, Dylan 
Thomas, Atthur Miller, Willard Maas .............ccseciecersseseceenseeneeeseeceeeee OD 

The Cleveland Lecture, by Maya Deren 

Statements, by Curtis Harrington, Maya Deren, Ed Emshwiller, Robert 
Breer, Carmen D’Avino 

Letters: San Francisco Scene, by Bruce Baillie, Stain Brakhage 

Sound and Cinema, by Brakhage, ‘Tenney, Markopoulos ..............cccsecsesevees 81 

Coffee, Brandy & Cigars (XL), by Herman.G. Weinberg 

Review of Parker ‘Tyler’s new Book, by Lewis Jacobs ...........:..:sseseseseneseeesenees 123 

Filmographies of Jack Smith, Ken Jacobs, Ron Rice, James 

Broughton, Curtis Harrington, Maya Deren, Ed Emshwiller, 
Carmen D’Avino, Stan Brakhage, Francis Lee 
Drawings, by Ken Jacobs 





Photographs from the Archives of Film Culture, Cinema 16, by Gideon 
Bachmann and Briggs Dyer 


No. 30, 1963 


Metaphors On Vision, by Stan Brakhage. Introduction by P. Adams Sitney. 
Corrugated layout by George Maciunas. “Imagine . . . magic.” A graph 
of the creative process of film-making. Containing statements, letters 
and scripts by one of the New American Cinema’s most articulate 
spokesmen. *‘One of the great statements of aesthetics in our time.” 
— Robert Kelly. “I could do it no justice in print.” —Guy Davenport. 
“I have read and reread Metaphors with increasing fascination.” — Louis 
BE aBCRCCTIIN, ...........cevesacsaseesorsencesvessscconnsnsecsnnensoseeetiies isle teabinalavechespeieeetereions 


No. 31, 1963/64 


The Image of the Body, by Robert Kelly 

The Memoirs of Maria Montez, by Jack Smith 

Belated Appreciation of V.S., by Jack Smith 

Scorpio Rising, by Gregory Markopoulos 

Thanatos in Chrome, by Ken Kelman 

Filmography of Kenneth Anger 

Twice A Man, by Ken Kelman 

Towards a New Narrative Film Form, by Gregory Markopoulos 
Poetics of the Film, by Anais Nin 

Filmography of Ian Hugo 

Imagism in Four Avant-Garde Films, by P. Adams Sitney 
An Excerpt from the Score of “Hand Written” 

Letter to Gregory Markopoulos, by Stan- Brakhage 
From Interviews with Hans Richter ...... 

The Birth Film, by Jane Brakhage 

Nine Poems by Frank Kuenstler 

Four Poems by Ruth Weiss 

Classic Plastics (and Total Tectonics), by Ken Kelman 
On Teaching Cinema in College, by Robert Gessner 
The Birds, by Carl Belz 

The Third Lover by Claude Chabrol, by Robert Giard 
Interview with Ernest Pintoff, by Gretchen Weinberg 
Coffee, Brandy & Cigars (XLI), by Herman G. Weinberg 
Books 


No. 32, 1964 

Editorial 

Projection of Thoughts, by Gregory Markopoulos 
Interview with Gregory Markopoulos, by Robert Brown 





“Twice A Man” Thrice Love, Twice Death, by Robert Brown 

Kenneth Anger’s “Scorpio Rising,” by Carolee Schneemann 

Appendix to Thanatos in Chrome, by Ken Kelman 

Andy Warhol’s Sleep Movie, by Joe Brainard 

Some Notes on “Sleep,” by Henry Geldzahler 

Sonnet: Homage to Andy Warhol, by Ron Padgett 

From “Sonnets on Eight Variations of Sleep,” by Gerard Malanga 

The Upper Arm, by Ted Berrigan 

An Interview with Jack Smith 

To the New Movies, by Harry Fainlight 

Frozen Frames of a Last Meeting, by Daisy Aldan 

After Seeing Jack Smith’s “Scotch Tape,” by John Fles ...............:cscsssessseseene 15 

Imagenetions, by Ken Kelman 

From the Writings of Joel Markman 

The Body as Will and Motion, by Serge Gavronsky 

Defense of Jayne Mansfield, by Michael McClure 

Reflections on Motion Picture Animation, by Alexandre Alexéieff 

A Background to Free Animation, by Douglass Crockwell 

Some Notes on Painting and Film-Making, by Jerome Hill 

Vampyr — An Interview with Baron De Gunzburg, by Herman Weinberg 
RE UI WHEE aii sacs shin danich caescdeessdstdascbeanianentaincdscassneciabaisataisevia 57 

Rossellini Rediscovered, by Andrew Sarris 

Skeleton Keys, by Francois Truffaut 

Los Angeles Film Festival, by Jack Hirschman 


Oberhausen Oberhausen, by George Moorse 
Coffee, Brandy & Cigars (XLIII), by Herman G. Weinberg 


No. 33, 1964 


Sixth Independent Film Award 

Waiting for Godard, by Andrew Sarris 

The “Reel,” by Harry Fainlight 

Astral Daguerreotype, by Storm De Hirsch 

George Kuchar Speaks on Films and Truth, by George Kuchar 
Interview with Bruce Conner, by Robert K. Brown 

Midwest Film Festival, by Carol Brightman 

Red Orchids, by Jack Smith 

Stars of “New American Cinema” (photographs) 

Innocent Revels, Gregory Markopoullos .......c.sssssssesesseeeeseeessesseeeeensereneenseeeseneenens 41 
Lens, by Frank Kuenstler 


No. 34, 1964 


Interview with George Cukor, by Richard Overstreet 
Interview with: Lewis Milestone, by Herbert Feinstein ...............0+ wieoanuadietiata 25 





Film: Fantasies, Left and Right, by Andrew Sarris. 

Hitch Your Genre to a Star, by Harris Dienstfrey 

Interview with Curtis Harrington, by John Palmer 

Kubelka Concrete, by P. Adams Sitney 

Death and Trancefiguration, by Ken Kelman 

Plurality Pieces, by Kenneth King 

Coffee, Brandy & Cigars (XLIV), by Herman G. Weinberg 

Book Reviews: The Old Russian Cinema, by Stephen P. -Hill 

Misfits and Misalliances, by Andrew Sarris ..........sssssssccssssssessesssssssscesssusessecsssnnsecss 
Omnibus Review, by. Herman G. Weinberg ......... 


No. 35, 1964/65 


Dreyer, by Ken Kelman 
Random Reflections, by Andrew Sarris 
Interview with Jean Pierre Melville; by Eric Breitbart 
Interview: Chapter One, by Stan Vanderbeek 
Three Film-Makers (Andy Meyer, Charles Boultenhouse, Storm De Hirsch), 
by Gregory Markopoulos ... hestiakoboapstoiea eee 
Interview with Mary Ellen Bute, ‘by Gretchen Weinberg .. 
Notes and Writings by Carl Linder .. aor 
The Moldy Hell of Men and Women — a Fotographic Eesay, by Jack Smith 33 
Letter from Brakhage: On Splicing ........... his tach enbestach va kicinbiatisiatisssacteam einai 51 
Interview with David Wise, by Jay Taylor 
A Poem, by Naomi Levine 
Coffee, Brandy & Cigars (XLIV), by Herman G. Weinberg 
San Francisco Letter, by Carl Linder 
Book Reviews 
On the Cover: Stan Vanderbeek ..........ssssssssssorsssrssensssersesesees 


No, 36, 1965 


GRIFFITH: 1, THE BIRTH OF A NATION, Part 1 
sy Seymour Stern 


No. 37, 1965 


Seventh Independent Film Award 

Dialogue Without Words: The Work of Harry Smith, by Carol 
Berge 

Harry Smith Interview—with P. Adams Sitney 

Brakhage and Rilke, by Jerome Hill .... 

Robert Kelly on “The Art of Vision” . 

Robert Kelly on “Twice A Man” 

Notes on Some New Movies and Happiness, by Jonas Mekas 

Notes on “Blow Job”: A Film By Andy Warhol, by Gregory 
Battcock 

A.S.1.D. Talk—Design Conference, Catalina 1962, by John H, 
Whitney 





Event, by Robert Kelly 
A Letter, by Robert Branaman 
ame: 


No. 38, 1965 


Slavko Vorkapich on Film as a Visual Language and as a 
Form of Art, by Barbara L. Kevles 

Acting Aweigh! by Andrew Sarris 

Notes on “Screen Tests”: A Film by Andy Warhol, by Gregory 
Battcock 

In Memoriam: Russian Film-Makers, by Steven P. Hill 

Moscow 1965, by Jay Leyda 

Coffee, Brandy and Cigars XLVI, by Herman G. Weinberg 


No, 39, 1965 


Maya Deren:. 

Program Notes on Three Early Films 
Choreography For The Camera 
Ritual in Transfigured Time 

Untitled Notes . 


Film in Progress, Thematic Statement 
Meditation on Violence 

The Very Eye of Night 

Original Notes for “Eye of Night” Scenario 
Two Letters 

Planning by Eye. Notes on “Individual” and “Industrial” Film 
Film Medium as Muse and Means _.. 
Amateur Versus Professional 

On Manny Farber, Orson Welles, etc. 

Of Critics and Creators 

Some Metaphors For The Creative. Process 
On Hollywood and the Chamber Film 
Burglars and Triggers 

Selected Bibliography 


Ron Rice: 
Diaries, Notebooks, Scripts, Letters, Documents 


No, 40, 1966 


Watching Chaplin Direct “The Countess From Hong Kong”, 
by Kevin Brownlow 
Charlie Chaplin Remembered, by Louise Brooks 





A Letter to Chaplin, by Allen Ginsberg and Peter Orlovsky 

Two Essays on Brakhage and His Songs, by Jerome Hill and 
Guy Davenport 

Rehearsal For The Destruction of Atlantis, by Jack Smith 

“Culture: Intercom” and Expanded Cinema, by Stan Vanderbeek 

The ABC of the Cinema; by Blaise Cendrars 

Random Reflections—II, by Andrew Sarris 

Film '65—Thirteen Panel Discussions, by Fred Wellington 

The Driving Rhythm, by Gregory Markopoulos 

Notes on an Early Losey, by T. J. Ross 

King and Country, by Stephen Gottlieb 

Notes on Empire: A Film by Andy Warhol, by Gregory 
Battcock 

On Working at Andy Warhol’s “Factory”, by Jerry Benjamin 

An Interview with Andy Warhol, by David Ehrenstein 

Two Letters, by Gerard Malanga and Jerry Katz 

The Banana Diary (“Harlot”), by Ronald Tavel 

Harlow, by Taylor Mead 

An Interview with Kenneth Anger, by Spider 

Stan Brakhage Letters 

Slavko Vorkapich on.Closed-Eye Vision 4 

Coffee, Brandy & Cigars XLVII, by Herman G. Weinberg 


No. 41, 1966 


Tony Conrad on “The Flicker”, by Tony Conrad 

An Interview with Tony Conrad, by Toby Mussman 

Inside The Dream Syndicate, by Tony Conrad 

Early Surrealist Expression in the Film, by Toby Mussman 

From Fanshawe to Swain, by Gregory Markopoulos and Robert 
C. Freeman, Jr. . 

Eadweard Muybridge, by Thom Andersen 

Notes on “Muriel” and “The Red Desert”, by John S. Bragin 

The Other Hitchcock, by Kirk Bond 

Alfred Hitchcock: Master of Morality, by Warren Sonbert 

A Letter by Jean Cocteau 

A Moving.Picture Giving and Taking Book, by Stan Brakhage 

An Interview With Carl Th. Dreyer, by Borge Trolle 

A Visit To Luis Bunuel, by Kenji Kanesaka , 

A Letter on “Exterminating Angel”, by Juan Bunuel 

Some New Criticism, by Stephen Gottlieb 


The Backroom Boys (Arthur Kleiner, Arnold Eagle), by 
Gretchen Weinberg 


Books, by Herman G. Weinberg 





No. 42, 1966 


Eighth Independent Film Award 

Cinemaportraits—A Markopoulos Galaxie, by George 
Christopoulos 

Galaxie (Production and Critical Notes), by Gregory 
Markopoulos . 

Room Service (The Chelsea Girls), by David Ehrenstein 

Masculine-Feminine, by Andrew Sarris 

Towards an Understanding of “Subversion”, by Fred Wellington 

Cinevision, by George Amberg 

Is Film Criticism Only Propaganda?, by Parker Tyler 

Film and Radical Aspiration, by Annette Michelson 

Art Today and the Film,-by Rudolf Arnheim 

Film-makers’ Cooperative (Distribution of Independent Films) 

Canyon Cinema Cooperative 

What is the New Cinema (Two Views, Paris and New York) 

First Meeting of the USA Committee For New Cinema 

Commercial Distribution of Independent Films 

Experimental Art Theaters of France, by Pierre Fisson 

What Are The New Critics Saying?, Kelman, Sitney, Mussman, 
Renan 

Cinematic Style, Sarris, Greenspun, Stoller 

Pasolini—Varda—Al]lio—Sarris—Michelson 

Pasolini—A Press Conference 

Pasolini—A Conversation in Rome, by John Bragin 

Ed Emshwiller—An Interview 

Ed Emshwiller—An Interview, by James Mulling 

Filmography of Ed Emshwiller 


Ricky Leacock on “Stravinsky” Film 

Maysles Brothers: 

USsCO ; 

Chicago Film Festival, by Charles Silver 

An Interview With Samson Samsonov, by Steven P. Hill 


No. 43, 1966 


Introduction 

‘Expanded Cinema: A Symposium, New York Film Festival, 
1966 

Interview with Ken Dewey, by Fred Wellington 

Interview with Gerd Stern, by Jonas Mekas 

The Blue Mouse and the Movie Experience, by Sheldon Renan 

To Be Alive! and the Multiscreen Film, by Maxine Haleff 

Notions on a New Dance Program, by Gregory Battcock 





Triptape: An Interview with Richard Aldcroft, by Gordon Ball 
Mock Risk Games—A Psychological Exploration, by Henry 
Flynt siseaiilbaasin 

The Images of Robert Whitman, ‘by ‘Toby ‘Mussman . 

EXPANDED ARTS BOURSE — Roberts Blossom, Louis: 
Brigante, Jackie Cassen & Rudi Stern, Clark & others 
(Clear Central Exchange), Ed Emshwiller, Robert Feldman 

FLUXFEST: 

Ayo, Robert Bozzi, George Brecht, Albert Fine, Lee Heflin, 
Hi Red Center, Joe Jones, Milan Knizak, George Maciunas, 
Ben Patterson, Paul Sharits, Tomas Schmit, Chieko 
Shiomi, Ben Vautier, Robert Watts, Emmett Williams, 
Jackson MacLow. 

Diagram by George Maciunas 

Bob Goldstein, Piero Heliczer, Bici & Geoff Hendricks (Black 
Thumb Press), Dick Higgins, Michael Hirsh, Takahiko 
Iimura, Kenneth King, Takehisa Kosugi, S. D. Lawder, 
Mel Lyman, Gerard Malanga, Group No (Norman Berg 
& others), Once Group, Yoko Ono (& Anthony Cox, Jeff 
Perkins) 

Nam June Paik, Carolee Schneemann, W. Christian Sidenius, 
Jack Smith, Michael Snow, Jose Rodriguez-Soltero, 
Spectra-Mach 1 (Don Snyder & others), Bhob Stewart, 
Aldo Tambellini, The Tape Music Center, U.S.C.O. 

Stan Vanderbeek, Andy Warhol, Weegee, Jud Yalkut, La ‘Monte 
Young & Marian Zazeela 

Movie Journals, by Jonas Mekas 


No. 44, 1967 


Kuleshov—Prophet Without Honor?, by Steven P. Hill 

Jonas Mekas: An Interview with Peter Kubelka 

Len Lye Speaks At The Film-Makers’ Cinematheque 

Interview with Shirley Clarke, by Gretchen Berg 

Three Films by Bruce Conner, by Carl I. Belz. 

The Film-Maker as Physician of the Future, by Gregory 
Markopoulos 

Notes & Writings, by Carl Linder 

San Francisco’s Hipster Cinema, by Thomas Kent Alexander 

Caterpillar Changes, by Matt Hoffman 

Coffee, Brandy & Cigars—XLVIII, by Herman G. es 

Books Received 





No. 45, 1967 


Gerard Malanga: Interview with Jack Smith 

Gary McColgen: The Superstar; an interview with Mario Montez 

Ondine: Letter to an Unkown Woman namely Jack Smith 

H. M. Koutoukas: Papal References 

Gregory Battcock: Superstar-Superset . 

Gregg Barrios: Andy Warhol’s Hedy-Hollywood’s Goetterdaem- 
merung 

Warren Sonbert: Vivian 

Edward Hood: Edie Sedgwick 

Gerard Malanga: Let’s Be Serious—A Profile of Baby Jane Holzer 

Louis Budd Meyers: Marie Menken Herself 

Warren Sonbert: A Letter 

Toby Mussman: The Chelsea Girls 

Susan Pike: The Chelsea Girls ............ tn 

Sheldon Renan: Interview with the Kuchar ‘Brothers - 

Tom S. Chomont: Interview Mike Kuchar ooo cccccsmscsssessseseeeeeee 

John Wieners: Introduction to the Flower Thief... 

David Brooks: Gregory Markopoulos—Free Associations . 

Donald McDonagh: The Incandescent Innocent Se 

John Bernard Myers: A Letter to Gregory Battcock ssi (i(istst 

Jackson MacLow: A Letter to George Maciunas 


No. 46, 1967 


Ninth Independent Film Award (Michael Snow) 

A Statement On “Wavelength,” by Michael Snow 

Conversation With Michael Snow, by Jonas Mekas and P. Adams 
Sitney nities 

Editorial 


“Wavelength,” by Bob Lamberton 
Report On the Fourth International Experimental Film Exposition 
at Knokke-Le-Zoute, by P. Adams Sitney 

List of Films Shown at Knokke-Le-Zoute, 1967 

List of Films shown at Knokke-Le-Zoute, 1963 

List of Films shown at Knokke-Le-Zoute, 1958 

23rd Psalm Branch (Song XXIII) a Film by Stan Brakhage, by 
Jerome Hill, Bob Lamberton, Fred Camper ...... we 

Being Myself in a Markopoulos Biography, by Mark Turbyfill - 

Saint Warren, by David Ehrenstein 

A Letter to Warren Sonbert, by Gerard Malanga ss 

The New American Cinema Exposition, by P. Adams Sitney _ “ 

Far from Vietnam, by Andrew Sarris, Frances Starr, Jonas Mekas 





Correspondences of Smells and Visuals, by Gregory Markopoulos 35 
The Art of Vision, a Film by Stan Brakhage, by Fred Camper 

A Conversation—Shirley Clarke and Storm De Hirsch 

Books Received 

The Newsreel 


No. 47, 1969 


Structural Film, by P. Adams Sitney 

Interview with George Landow, by P. Adams Sitney 

The Tibetan Film on the Dead, by Ken Kelman 

Notes on Films, by Paul Sharits 

An Interview with Bruce Baillie, by Richard Whitehall _.. 

On “Eros, O Basileus”, by Tom Chomont oo ccccccscsscssssssssee 
“Mehr Light .. .”, by Robert CO Nap he Sie 
My Mtn. Song 27, by Fred Camper 

Rossellini’s Tragedy of Manners, by Ken Kelman oe 
World War II and the American Film, by Lewis Jacobs ........ 
Eastman House Journal, by Kirk Bond ...... 


No. 48-49, 1970 


Tenth Independent Film Award (Anger) 
Three Notes on “Invocation of my Demon Brother,” by Jonas 
Mekas, Richard Whitehall and P. Adams Sitney 


Hollis Frampton Interviewed by Michael Snow 

The Cosmic Cinema of Jordan Belson, by Gene Youngblood 

Blank Deflections: Golden Cinema, by Paul Sharits 

A Note on “The Count of Days,” a Film by Robert Beavers, 
by Tom S. Chomont 

Robert Nelson on Robert Nelson 

Two Films by Ron Rice, by Fred Camper 

Yoko Ono on Yoko Ono . 

“The Future is not What it Used to Be,” by Stan Vanderbeek | 

Re: Look Computerized Graphics, by Stan Vanderbeek _... 

A Letter to Lenny Lipton, by Stan Vanderbeek . 

The Synthesis of Artificial Movements in Motion Picture Projec- 
tion, by Alexander Alexeieff 

Filmography of Alexeieff 

The Social Gospel of St. Jean-Luc Godard, by Dan Isaac 

Anna Karina, by David Ehrenstein 

2001, by Mark Kozloff .......... Bet atte 

Some Recent Bergman, by Kirk Bond - 

An Interview About Georges Melies, by Maxine Haleff 

The Art Film in India. Report on Mrinal Sen, by Forrest Williams 

Thunder Over Mexico (poster, text) ooo cccccsssssssse 





To Upton Sinclair (poster, text) 

Thunder Over Mexico, a review by Pare Lorentz (1933) . 

The Art of Moving Photography. A reprint from The Photo- 
graphic Times, October, 1897 

Coffee, Brandy and Cigars (XLIX), by Herman G. Weinberg . 

Books Received 


No. 50-51, 1970 


“Please Don’t Pound the Gavel at Me” Nedrick Young vs. Huac 

About Young Writers, by Nedrick Young, with Corliss Lamont and 
David Shapiro ....... 

A Tribute to Paul Robeson, by Nedrick Young 

Nedrick Young, Hired Western Killer _. 

Nedrick Young Filmography .... 

For Our Forever, by Elizabeth MacRae Young . 

“Take Care”, by Alvah Bessie ... 

“A Circus of Fear”, The Background of the Hollywood Blacklist, 
by Edith Tiger .. 

Ideas and Friends, by Arnaud d’Usseau 

“Why, Those Dirty Bastards”, by Dick Powell 

Farewell Remarks at the Funeral of Nedrick Young, by a 
H. Fritchman . 

Comments on Blacklisting and “Blockade”, by John Howard 
Lawson .......... 

“The Blacklist was a Time of Evil’, by Dalton Trumbo 

The Time of the Toad, by Dalton Trumbo 

How the Blacklist Worked in Hollywood, by Abraham Polonsky 

New Book on Abraham Polonsky 

Filmography of Abraham Polonsky 

The Blacklisting of Men and Ideas, by Joseph Strick 

“Speak, Think, Stand Up”, by Joseph Losey 

Losey on McCarthyism . 

Two Film Books on Joseph Losey oli rae 

The Defiance in “The Defiant Ones”, by Gordon Hitchens | 

Dorothy Comingore Finds the Committee Cute ....... 

“The Hollywood Ten”. Transcript of sound and picture, ‘the i in- 
formational film produced by the Hollywood Ten 

“Hollywood is a Reservoir for Financing Communist Objectives.” 
A Huac Document, 1951 reece. 

The Breakdown of the Blacklist, by ‘Lew Irwin. 

A Blacklisting Document Huac Report, 1952. Introduction by Gor- 
don Hitchens 

Notes on a Blacklisted Film: “Salt of the Earth”, by Gordon 
Hitchens . 

Books Received 





No. 52, 1971 


Interview with Roberto Rossellini, by Victoria Schultz uu... 

Brakhage’s “Eyes”, by Jerome Hill 

Index to the Works of Gregory Markopoulos, by Jonas Mekas ...... 

The Redeeming of the Contrary, by Gregory Markopoulos 

The Language of Diamonds (R. Beavers), by Gregory Marko- 
poulos 

“La Region Centrale,” by Michael Snow 

“True Patriot’s Love,” by Joyce Wieland 

“Remedial Reading Comprehension,” (Landow), by Fred Camper 

Larry Jordon Interview, by P. Adams Sitney 

Hollis Frampton’s “Zorns Lemma,” by Mark Segal 

Books Received 


No. 52-53, 1972 


The Idea of Morphology, By P. Adams Sitney . ical 

Ernie Gehr Interviewed by Jonas Mekas, March 24, "1971 

Program Notes by Ernie Gehr for a Film Showing at the Museum 
of Modern Art 

Filmography of Ernie Gehr 

John Whitney Interviewed by Richard Brick 

Excerpts of Talk Given at California Institute of Technology, 


by John Whitney 

Notes on “Permutations”, by John Whitney 

Notes on “Matrix”, by Whitney 

John Whitney Philmography 

John Whitney Bibliography . 

The Adamantine Bridge (on “Illiac Passion”), by Gregory Marko- 
poulos 

Love’s Task (on Robert Beavers’ New Film), by Gregory Marko- 
poulos . 

Notes Filmed for “From the Notebrook of...” by Robert Beavers 97 

Sexual Meditation #1: Motel, a Film by Stan Brakhage, by Fred 
Camper 

(Nostalgia) Voice-Over Narration for a Film of that name, by 
Hollis Frampton 

Notes on (nostalgia), by Hollis Frampton 

Hanoun: The Cinema of Ambiguity, by Victoria Schultz 

Patrick O’Neill Interviewed by Miles Swarthout, 1971 

Black Panthers in the New Wave, by Martha Merrill 

On Location with Billy Wellman, by Louise Brooks 

Robert Flaherty (Barnouw’s File) . 





Robert Flaherty’s Brief Career as a Radio Announcer, by Charles 
A. Siepmann 

Joris Ivens Interviewed by Gordon Hitchens ...... 

Statements by Joris Ivens ak cia a a re 

Roland H. Totheroh Interviewed. ‘Chaplin Films" 

America the Ugly: Phil Karlson’s “99 River Street”, 
Shadoian 

Books, by Gordon Hitchens, H. G. Weinberg, and others . 


No. 56-57 


A Poet is Dead (In Memory of Jerome Hill), by Jonas Mekas 

An Interview with Jerome Hill, by Jonas Mekas 

Filmography of Jerome Hill .... 

Man’s Well-Being, Behavior & The “Spread of Knowledge, by 
Roberto Rossellini 

Eleventh Independent Film Award (Robert Breer) . 

Robert Breer — from “The Visionary Film- Makers”, — 
Adams Sitney 

An Interview with Robert Breer, by Jonas Mekas & P. Adams Sitney 

An Interview with Robert Breer, by Charles Levine 

Letter from Robert Breer to Jonas Mekas 

Robert Breer Filmography _. 

Brakhage’s The Act Of Seeing With One’s Own Eyes, ‘by Daniel 
H. Levoff 

A Casing Shelved (Michael Snow), by Andree Hayum 

Jean Cocteau’s Letters to Leni Riefenstahl ..... ie aight ee 

Leni Riefenstahl Interviewed by Gordon Hitchens 5 sits 

Henry Jaworsky Interviewed by Gordon Hitchens, Kirk Bond and 
John Hanhardt 

Propaganda as Vision — “Triumph Of The Will’, by Ken Kelman 

Production Credits for “Triumph Of The Will” 

Nazi Critical Praise for “Triumph Of The Will”... 

The Production of The Olympia Films. Incorrect Statements ‘and 
Their Refutation, by Leni Riefenstahl 

“Olympiad 1936” — Andrew Sarris and Dick Schapp Discuss 
Riefenstahl Film 

Production Credits for “Olympia” 

Nazi Critical Praise for “Olympia” 
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